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Whitney Bedford at Susanne Vielmetter Los Angeles Projects 

By Christopher Miles 

Published on July 01, 2009 at 4:07pm 

 

Lovers (2009) 
Whitney Bedford at Susanne Vielmetter Los Angeles Projects 
By Christopher Miles  

You have to give yourself over to Whitney Bedford’s paintings, which combine gestural brushwork with more discrete marks 
in what the exhibition checklist says is “ink” but appears to be some kind of marker pen, on panel. You have to be open to 
the possibility that within the clumsy, cartoonish and seemingly simple, you might be able to access the sublime, beautiful 
and complex. That’s the opportunity upon which these lovely works deliver. A few, more drawn than painted, are more 
explicitly figurative and deal with Cleopatra at the moment of her reckoning, but the rest, more painted than drawn, are less 
specifically referential or representational than allusive. Bedford’s paintings evoke Goya, which sounds grand anytime 
someone makes such a claim, and perhaps doubly so here given that most of Bedford’s paintings are essentially mashes of 
smudges, daubs and dashes — more clearly akin to the works of late-modern painters like Philip Guston (in both his 
Abstract Expressionist and cartoonish phases), or Jules Olitski, who created something of a fusion of Ab Ex and Pop 
sensibilities. But they do in fact evoke Goya’s plays of compositional turbulence, and atmosphere, and his working of point 
of view in relation to objects and the horizon to generate a sense of simultaneous placidness and trouble brewing. Bedford 
does a lot with a consciously limited vocabulary — mostly horizontal rectangles divided between ground plane and backdrop 
by low horizon lines, usually no more than a fifth of the way up from the bottom of the panel. She then drops in lumpy yet 
prickly forms — mounds of marks — either cut off at the bottom of the panel so as to foreground them; cut off by the horizon 
line so as to push them into the distance; or cut flat at the bottom so as to make them sit on the plane in middle space. But 
she tweaks them — in their relation to one another, in slight variations of shape, and in the variety of marks that comprise 
and orbit them — so as to achieve surprising variety, like a person giving a single word many meanings by means of 
inflection. Some suggest ships approaching (or sinking) in the open ocean (not surprising, as they often too are evocative of 
Turner); volcanoes, rocks or hillocks jutting from the land or seascape; bodies on a floor or bed; herds or hordes thundering 
in the distance; or explosions going off too close for comfort. Bedford succeeds at creating paintings that are pleasurable, 
humorous and even sweet, while also powerfully resonant. 

Susanne Vielmetter Los Angeles Projects: 5795 West Washington Blvd., Culver City; Tues.-Sat., 11 a.m.-6 p.m., through 
July 11. (323) 933-2117 or www.vielmetter.com. 
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By Ashley W. Simpson 
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  Margaret Wappler, November 9, 2011 
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Art review: Whitney Bedford at Susanne Vielmetter 
 
 

 
 
 
Whitney Bedford’s hauntingly beautiful new works at Vielmetter draw from a strand of maritime painting tradition 
exemplified by J.M.W. Turner, incorporate a bit of the Gerhard Richter signature smear, and cast a loving backward glance 
at old engraved illustrations. They are temporal and stylistic hybrids that hold together spectacularly well. 
 
Bedford has been painting shipwrecks for nearly 10 years and most of her recent works could loosely be categorized as 
such. Her real subject is the sublime — nature’s fearsome, awesome power to evoke it and paint’s exquisite potential to 
describe it, to become it. “Untitled (Yellow Swell),” among the smallest panels at just 18 by 24 inches, depicts a placid sea 
with electrifying intensity. The ocean is a thick slab of purple beneath an acid yellow sky; the stillness belies an 
atmospheric toxicity. 
 
On the grand scale of the largest paintings (up to 8 by 12 feet), the L.A.-based Bedford keeps the horizon extremely low, 
texturing the roiling sea with dense black ink hatchmarks, dangling in the sky oddly languorous streaks of lightning, tilting 
ships in the tempest and staging a consistently tense friction between flat brown planes and luminous turquoise gestures, 
concrete gray and that buzzing, ozone-charged yellow. 
 
A small group of glass vials and a vaporizer (made in collaboration with Dane Mitchell) are more esoteric, and less 
interesting, attempts at capturing a scent specific to the expanse and volatility of the sea. The paintings more than manage 
that visually, delivering both a jolt of immediacy and a lingering, time-release intrigue. 
 
-- Leah Ollman 
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