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Whitney Bedford has been
studying painting for decades,
daspite being just in har mid-
30s. She was boarn in Baltimore,
ancd was already accomplished
at the casel before heading to
the unkkely (for a painter) choice
of RISD for her undergraduate
degrea, whero her first job was
panting Andre the Giant stickers
for fellow RISD alum Shepard
Fairey, She gradusted m 1998, »
fow terms behind Laura Owens.
In 2003, she samed an MFA from UCLA, after first spending two
years on a Fulbright studying architecture in Berlin, which she
recalls a5 a “transtormational city, full of optimism. And it's good
10 make work n an optimistic place ©

encountered her work in LA Louver’s 2008 “Rogue Wave™ show.

Local audiences first

In keeping with her penchant for globetrotung, while she was headed
1o UCLA, Bedford also started spending 1015 of time in Rio de Janeiro
Then at a certain point, the disparate threads which she had been
pursuing throughout her trans-global education began weaving them-
selves togathar in eamest. In Rio, her architect’s heart fell in love with
“the ghost of Le Corbusier™ in the grand urban planning and
choreography between the city and the sea. Her inner art historian
bacame fascinated with devotional art and with shipwrecks, and with
volcanic aruptions. A batter ready-made mataphor than this last—the
theme of her current exhibition at Susanne Vielmetter—can hardly be
imagined. Like the shipwrecks and lonely icebergs, these powerful
tastaments 10 the beauty uf Nature's destruction are raraly watnessad
by human survivars, and make for rich psychological metaphors
Badford readily admits that much of her practice

has to da with warking through avents in her

personal e, as these self-aware deconstructions

advance to the pubic sphere, they cohera into

suites that both illuminate and transcend her

private inspirations

Noting the prevalence of various art histoncsl
references in her paintings, she'll flash an
infectious sideways gnn and casually drop
a ramark ke, “Oh yeah, thera's always a little
Géricault in thare ™ Such Influsnces and subjects
pearsist in har work, @ven as she grves them her
standard "dematenalization”™ treatment. "l take
away ftorm and replace it with emotion and
paletto,” she explains, offering an upside-down
color schame where watér Is renderad In aarth
1ones, and the sky and air have a toxic flondity
Her LA color sense 15 “artificsal,” all oranges
and tawny gray, whereas in Brazil it was green,
and in the South of France, blue, biue, blue
She works on pangl partly because the wood
has a symbolic resonance with her themes,
and partly because she loves how It handlgs
different kinds of paint

SUSANNE VIELMETTER LOS ANGELES PROJECTS

st profile whitney bedford

Though she claims the work in the Vielmetter show is entirely
intuitive, the scenes always hinge on a distinct horizon line and well
plotted aconomias of scale that render them legible. Her subject
matter—swirling steam and smoke, expanses of water and air—is
abstract already. In Untitled (lovers), 2009 (oil and ink on panel,
80" x B4"), sha hurls a fuchsia fireball and animatas the sceng with
stark horizontal lighting launched by one water-mass at the othar
Untitiod (ack sun), 2009 (oll and ink on panel, 34" x 48°) prosents 3
luminous, shadow-tinged lavender sky, cupping the black disc of sun
in a toxic yellow halo, Bedford's trademark ship of sunlight reflected
at the horizon line, resting on the edge of the ocean, is a small but
beckoning waver that activatas tha naturalism of antire volumes of
space. Its appearance reminds the viewer that reality s being stripped
of its form, the better to be symbolically explored and more truly
rapresented—whach, one can imaging Badford asserting, s the point
of artin the first place

—SHANA NYS DAMBROT

Whitney Bedford's newest work can be seen at Susanne \ielmetter
Los Angeles Projects, from May 30 - July 11, 2009.

“UNTITLED (DLACK Sun)*”

2009

Ol AND INX ON PANEL

34" x 48"

Proro: courtesy of Susannt Vietmerrew Los Ancies Proecrs

www.artitdmag.com
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Whitney Bedford at Susanne Vielmetter Los Angeles Projects

By Christopher Miles

Published on July 01, 2009 at 4:07pm

Lovers (2009)
Whitney Bedford at Susanne Vielmetter Los Angeles Projects
By Christopher Miles

You have to give yourself over to Whitney Bedford’s paintings, which combine gestural brushwork with more discrete marks
in what the exhibition checklist says is “ink” but appears to be some kind of marker pen, on panel. You have to be open to
the possibility that within the clumsy, cartoonish and seemingly simple, you might be able to access the sublime, beautiful
and complex. That’s the opportunity upon which these lovely works deliver. A few, more drawn than painted, are more
explicitly figurative and deal with Cleopatra at the moment of her reckoning, but the rest, more painted than drawn, are less
specifically referential or representational than allusive. Bedford’s paintings evoke Goya, which sounds grand anytime
someone makes such a claim, and perhaps doubly so here given that most of Bedford’s paintings are essentially mashes of
smudges, daubs and dashes — more clearly akin to the works of late-modern painters like Philip Guston (in both his
Abstract Expressionist and cartoonish phases), or Jules Olitski, who created something of a fusion of Ab Ex and Pop
sensibilities. But they do in fact evoke Goya'’s plays of compositional turbulence, and atmosphere, and his working of point
of view in relation to objects and the horizon to generate a sense of simultaneous placidness and trouble brewing. Bedford
does a lot with a consciously limited vocabulary — mostly horizontal rectangles divided between ground plane and backdrop
by low horizon lines, usually no more than a fifth of the way up from the bottom of the panel. She then drops in lumpy yet
prickly forms — mounds of marks — either cut off at the bottom of the panel so as to foreground them; cut off by the horizon
line so as to push them into the distance; or cut flat at the bottom so as to make them sit on the plane in middle space. But
she tweaks them — in their relation to one another, in slight variations of shape, and in the variety of marks that comprise
and orbit them — so as to achieve surprising variety, like a person giving a single word many meanings by means of
inflection. Some suggest ships approaching (or sinking) in the open ocean (not surprising, as they often too are evocative of
Turner); volcanoes, rocks or hillocks jutting from the land or seascape; bodies on a floor or bed; herds or hordes thundering
in the distance; or explosions going off too close for comfort. Bedford succeeds at creating paintings that are pleasurable,
humorous and even sweet, while also powerfully resonant.

Susanne Vielmetter Los Angeles Projects: 5795 West Washington Blvd., Culver City; Tues.-Sat., 11 a.m.-6 p.m., through
July 11. (323) 933-2117 or www.vielmetter.com.

5795 West Washington Boulevard, Culver City, California 90232

www.vielmetter.com phone 323.933-2117 info@vielmetter.com
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November, 2011
By Ashley W. Simpson

DIVING into the WRECK

For her upcoming solo exhibition at Susanne Vielmetter Los Angeles Projects,
35-year-old artist Whitney Bedford works with a long-fostered set of personal sym-
bology. “I'm a contemporary icon painter,” explains the Baltimore native, “so I take
tmgments of old nautical paintings and tansform them into graphs or grids.” Bed-
ford icons—shipwrecks (“for when 'm on the brink of something™), icebergs (“when
I'm lonely”), and now lighlnin:.: (“because of the cruelty, the Tumine wity”}—take form
as richly colored oil paint- and ink-drenched large-scale compositions that almost
swerve into abstraction. Theyll be shown alongside an eyeball sculpture—modeled
after Bedford’ own eyes to symbolize a second set of eyes in the gallery—and a light-
ning-inspired scent made from whale bile and seaweed, which will suffuse the space. “1
huve a whole vocabulary of icons,”™ sivs Bedford. “Tr can be embarrassing, because you
cn walk into my stadio and see whartk going on inmy life.” —Aws

6006 Washington Boulevard, Culver City, California 90232

www.vielmetter.com

310.837.2117

info@vielmetter.com
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fLos Angeles Cimes  arrs

Margaret Wappler, November 9, 2011

FRANCINE ONn Lo Angpeirs Tumry
NOMADIC: Whitney Bedford, shown at her Santa Monica studio, has been all over the world and says
"travel is how [ recharge.” Her show of conceptual lnndscapes opons Saturday at Susanne Vielmetter.

On shifting
landscapes

6006 Washington Boulevard, Culver City, California 90232
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Whitney Bedford’s tumultuous paintings draw from her life.

MARGARET WAPPLER

Metaphors and visual symbols
play a big role in conceptual land-
scape painter Whitney Bedford's life.
Take what happened in 2001 The
daughter of an international
businessman and a flight attendant,
Bedford impulsively jumped on a
plane o follow s man she had aerush
onto Antarctica. Whenshe arrived in
Ushuaia, Argenting, the southern-
most city In the world and a port to
the South Pole, she discovered he
wasn'tthere,

“I was devastated,” she sald. A
master's In fine arts candidate at
UCLA at the time, she decided to
stay for o couple of weeks and make
the best of It. I took fying lessons
and used it as a metaphor for coming
back up® from her emotional dol-
drums,

Now Bedford, 35, works out of
photographer Uta Barth's former
studio on the grounds of the Santa
Monica Alrport. But it's not aircraft
that Bedford paints as much as ship-
wrecks, {cebergs and lightning
strikes, each one an active, often tu-
multuous, representation of her
mood. Ieebergs symbolize loneliness;

shipwrecksare upheavals in heremo-
tionallife. When she paints fireworks,
it means she'sin love,

A handful of the paintings focus-
Ing on lightning and accldents at sea,
some aslarge as8feet by 12, willbeon
display beginning Saturday at Su-
sanne Vielmetter, Bedford's second
solo show with the Culver City gal-
lery.

Drawing on her architectural
training as an undergrad at Rhode
Island School of Design, Bedford
thinks or her paintings as gricis first,
She charts o meticulous seascape
and ships with delicate, skeletal sails.
Butatsome point before the painting
is finished, she erases part of her
work and fills it in with spontaneous,
chaotie swoops of paint, a harrowing
process that has the ability to make
orbreak the piece.

“Conceptually, the paint is the de-
stroyer,” Bedford says, pointing at
one of the stormier seascapes. “It
sinks the image.”

For Susanne Vielmetter, it was
Bedford's risky process, aswell asher
balance of feminine and masculine
aesthetics, that made her want to
represent the young artist,

“Whitney's paintings don't have a
specific feminist agenda,” Vielmetter

said, “but there's an awareness of his-
toricalissues, and a handlingofthose
issues In a highly idiosyncratic way
that I like. She's playing with the
male history of the ship, typleally
seen as homage to conquering new
frontiers and wartime confliet. ™

And she's watched Bedford be-
come more ambitious with scale in
the last few years, making grander
felds for the outbursts and disrup-
tive brush strokes in her paintings.

“Whitneyisaninheritorofthe ges-
tural brushwork of the abstract ex-
pressionists,” artist John Baldessari
wrote In Art Review in 2005, “She has
suniquesense ofcolor...likethe he-
roic romantie aura her work ema.
nates.”

Earller in the year, Bedford trav-
eled to New Zealand, Australia, Bel-
rut and Jordan, among other places,
often with friends in the dance-punk
collective LCD Soundsystem. When
she returned In the summer, she
started making the bulk of the work
for her new show.

*“Travel is how I recharge.” Bed-
ford sald. “I'm very nomadic that
way, It's all about shifting my land-
seape”

margaret wappleraiatimes.com
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December 8, 2011

Art review: Whitney Bedford at Susanne Vielmetter

Whitney Bedford’s hauntingly beautiful new works at Vielmetter draw from a strand of maritime painting tradition
exemplified by J.M.W. Turner, incorporate a bit of the Gerhard Richter signature smear, and cast a loving backward glance
at old engraved illustrations. They are temporal and stylistic hybrids that hold together spectacularly well.

Bedford has been painting shipwrecks for nearly 10 years and most of her recent works could loosely be categorized as
such. Her real subject is the sublime — nature’s fearsome, awesome power to evoke it and paint’s exquisite potential to
describe it, to become it. “Untitled (Yellow Swell),” among the smallest panels at just 18 by 24 inches, depicts a placid sea
with electrifying intensity. The ocean is a thick slab of purple beneath an acid yellow sky; the stillness belies an
atmospheric toxicity.

On the grand scale of the largest paintings (up to 8 by 12 feet), the L.A.-based Bedford keeps the horizon extremely low,
texturing the roiling sea with dense black ink hatchmarks, dangling in the sky oddly languorous streaks of lightning, tilting
ships in the tempest and staging a consistently tense friction between flat brown planes and luminous turquoise gestures,
concrete gray and that buzzing, ozone-charged yellow.

A small group of glass vials and a vaporizer (made in collaboration with Dane Mitchell) are more esoteric, and less
interesting, attempts at capturing a scent specific to the expanse and volatility of the sea. The paintings more than manage
that visually, delivering both a jolt of immediacy and a lingering, time-release intrigue.

-- Leah Ollman

6006 Washington Boulevard, Culver City, California 90232
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